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its third year at the Cowell Theater at Fort Mason.

HAPPY PAIRINGS

Ben Gibbs is a performer in “Collaboration!,” which

‘Collaborat
with musicians add up to synergistic success

.
When Lorien Fenton launched “Collaboration!”

(then called the 21st Century Dance and Music Fes-
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typicaly play onstage
“We've been the ugly stepsisters of the dance

and the music world,” she notes, adding that asan
~additional hardship, the artists have to provide

i
ater, its ninth overall, “Collaboration

ers and often are integrated intc the performance.
tracted an array of mmsicians and performance

outfits. This year, o

their own funding and practice spaces for the piec-
es. “It seems that people are finally gett
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that’s haunting or cabaret

20 and 25 musicians and composers who play very 8 pum. Fri. -Sat. and 2 p.m. Sun. $17

After the jury selects the
Feniton and a few others begin mate

to the dancers. “What happens
love to work with just piano or the cello or French

mately 35 proposals from choreographers for the

dozen or 5o spaces on the bill.
choreographers subrmit a proposal of the

they define or suggest the type of mus
like to work with,” Fenton says,

jazz

Mason Center, 5.F.(415) 345-7575. www.

advance, $20 door. Cowell Theater, Fort
collaborationdancemusic.org.

different styles that we call on. Many are classically
While Fenton tries to accommodate the chore-

trained but shoot off into rock or jazz



